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This book takes as its subject matter the 
creative activities taking place under the 
rubric of Do It Yourself (DIY), which 
according to the author can be loosely 
defined as artist- led initiatives and projects 
that are not oriented towards the art mar-
ket; rather, such non- profit endeavours 
prioritise political and ethical values and 
place emphasis on social relationships and 
collaboration. By exploring a wide range 
of DIY practices in 14 different cities in 
the UK, Germany, the USA, Turkey and 
Russia, this book seeks to capture both 
the regional knowledge and the individual 
experiences that underpin DIY activity. 
The material is divided chronologically 
into three parts that represent three dif-
ferent periods in the evolution of DIY 
practice: the emergence of post- war ini-
tiatives (e.g. Beat poetry in San Francisco 
and the contemporary art and music scene 
in Düsseldorf); the diffusion of DIY cre-
ativity in the 1970s and 1980s (e.g. post- 
punk in Manchester and the hardcore 
Washington DC scene); finally, the cre-
ative possibilities offered by the digitally 
networked world in the 21st century (e.g. 
Glasgow’s art scene and Russia’s politi-
cised art groups). Through the juxtaposi-
tion of individual practitioners’ narratives, 
interspersed with background information 
on the social, political and economic cir-
cumstances of the particular era and place 

in question, the book traces the historical 
transition of DIY activity from marginal to 
ubiquitous, and stresses the interrelation-
ship between local knowledge and creative 
action, while illuminating the convergence 
between incipient forms of creativity and 
more established organisations and insti-
tutions. Under the umbrella term ‘DIY 
movement’, the author brings together a 
remarkably diverse set of creative ventures, 
such as bands, record labels and live- music 
venues, exhibition spaces, art galleries 
and bookstores, as well as magazines and 
publishing imprints, among others, while 
demonstrating how these pursuits reflect 
but also, crucially, affect the social and 
cultural environments within which they 
occur. Thus, while DIY activity has been 
the outcome of, and been hindered by, 
particular socio- economic conditions, for 
example rising rents, scarcity and inequal-
ity, the author further shows how these 
grassroots enterprises can turn creative 
dissensus into social activism through 
collective action – a particularly pressing 
topic in a period when most DIY projects 
are digitally mediated and can therefore 
transcend their traditionally ephemeral 
character and have a far- reaching effect.

To chart the history of DIY across time 
and space is an ambitious but decidedly 
selective undertaking, as is evident in the 
deliberate focus on particular age groups 
of DIY practitioners, with Baby Boomers 
comprising 50% of all interviewees. This 
is not surprising considering the author’s 
effort to voice the concerns of experienced 
participants and convey the different fac-
tors at play in the development of DIY, by 
highlighting relevant changes in each city. 
Urban anthropologists would find this of 
interest, despite the lack of ethnographic 
data – understandably ethnography would 
not be the most appropriate method for 
a study that favours breadth over depth. 
Yet this book will appeal to anthropolo-
gists because it is based on extensive inter-
views and on- site observation, as well as 
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historical contextualisation. In addition, it 
provides a sensitive glimpse into an array 
of usually taken- for- granted creative prac-
tices and associated modes of urban liv-
ing that can tackle timely anthropological 
questions into the nature of art, ethics, pol-
itics and the city. What might appeal less, 
however, is the lack of an elaborate theo-
retical framework to interpret the wealth 
of data on offer: that is, while the reader 
learns a great deal about the ‘how’ of DIY, 
the ‘why’ remains somewhat elusive (p. 
264). This is despite the author’s conten-
tion that the disparate practices described 
throughout the book share more similar-
ities than differences, as well as her con-
viction that DIY activity can help build 
a ‘shared perception’ (p. xxii). Although 
theorising DIY might seem counterintui-
tive and can even be seen as undermining 
the essence of Do It Yourself, and while 
giving voice to the artists is indeed a noble 
endeavour, it is the theoretical interpre-
tation and amplification of DIY’s local, 
empirical knowledge that enable academ-
ics to prevent or, at least, resist the subju-
gation of that knowledge and promote its 
values. Exposing and subsequently analys-
ing the shared forms of commitment that 
DIY projects entail can also help abolish 
DIY’s relative insularity, while recognising 
that such seemingly haphazard and fleet-
ing practices in reality exhibit both struc-
ture and constancy.

EVANGELOS CHRYSAGIS
University of Edinburgh (UK)

Lueong, Glory M. 2017. The forest people with-
out a forest: development paradoxes, belong-
ing and participation of the Baka in East 
Cameroon. Oxford: Berghahn Books. 218 pp. 
Hb.: £64.00. ISBN: 978-1-78533-380-4.

Lueong’s sensitive monograph provides a 
long- overdue critical analysis of belong-
ing among the Baka of East Cameroon, 

who have been popularly classified as 
‘pygmies’ or ‘forest people’. In this 
regard, the title of the book is a play on 
Colin Turnbull’s classic 1961 text The 
forest people that, Lueong argues, ‘sold 
an imagined image of all African Pygmies 
as “forest people”’ (p. 2), whose lives 
depend on and are inseparably linked to 
the forest. Lueong notes that Turnbull’s 
account directed attention to the every-
day lives and culture of pygmies in the 
former Belgian Congo, in ways that 
contradicted accounts at the time that 
depicted pygmies as savage, primitive 
and non- human. However, Lueong also 
illustrates how this, perhaps uninten-
tional, exoticisation of all pygmies as 
‘forest people’ has hampered contempor-
ary Baka efforts to re- craft their identity 
beyond restrictive labels with all their 
derogatory connotations, in order to 
access development initiatives directed 
at them and dependent on their classi-
fication as indigenous pygmies/forest 
people. The latter constitutes one of the 
central premises of the monograph: how 
do the Baka re-negotiate their identity 
and a sense of belonging that challenges 
widespread cemented views of them 
as pygmies whose place is irrevocably 
attached to the forest?

In order to frame the contempor-
ary social contexts of the Baka in East 
Cameroon, the author dedicates con-
siderable space in the first two chapters 
to fleshing out Cameroon’s political 
and economic transition since achieving 
independence in 1960 and the effects of 
post- independence policies on Baka self- 
representation. Of particular importance 
was the post- independence Cameroonian 
government’s emphasis on agricultural 
development as a salient marker of both 
citizenship and modern isation. This move 
was accompanied by a concerted effort at 
the national and local level to ‘integrate’ 
the Baka and motivate their participation 
in agriculture and the development of 
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